Artists: Heroes!  Drawing on the Power of the Force:  Affirmation, Validation, Inspiration.  

Sara Wilson Green

Friday, 12:30-1:50  
I am here today to share a personal journey with you. 

 I will tell you about how I came to expand my entire philosophy of teaching and how I was personally enriched through my studies in the Art Education Masters Program at Miami University.  It is my hope that you will find the information I share with you inspiring and helpful in your own program. 

First of all, my name is Sara Green and I presently teach art at Miamisburg High School in Dayton, Ohio. This is a big change for me, one that I wanted but still a big change because for the past 11 years I taught Elementary art at Mound Elementary in Miamisburg.  I graduated from Alma College in 1978 and after graduation I taught art K-12 at Upper Scioto Valley near Ada or Lima, Ohio and at two school systems near Zanesville Ohio. I have taught art for 15 years in public education.  During the span of years I have explored various media and subject matter on my own art but as we all know, it is difficult to find the time to pursue your own artistic excellence on top of the challenges of being a great art educator.  So when my children were older I decided to go back to school to get my masters degree.  I originally wanted to pursue a degree in the fine arts but that was a little unrealistic due to the confines of the programs I researched.  I found Miami to be a great compromise in that it had a large component of studio art in the program.  One of my major goals was to grow as an artist.  And that happened!  In the span of years I have been in the program I have definitely grown in skills and a broad range of media and technique taking classes in glass beads, photo shop, wheel throwing, watercolor and oil painting, graduate level drawing, and other great exploratory art classes.  I gained a depth and breadth of art experiences and have become very interested in PMC jewelry and also invented my own form of paper jewelry, both of which I sell.  So the artistic journey was wonderful.
What surprised me, being somewhat vain about my own teaching skills, was the extent to which I changed in my teaching through the education classes.  Through these classes I expanded my entire philosophy of teaching.  So I decided to do this talk as my culminating project so that I could begin to share what I have learned with other educators and artists.  I have never given a talk of this magnitude and it is a little scary!  I hope that you will find it interesting.  I hope I will be able to do this well because I believe in it so strongly.  So forgive the fact that I am reading this- it’s the only way I could actually do it!  Here goes!
The first influence on my growth as a teacher and as an artist happened when I began an exploration of contemporary art and how it can be used in the art classroom as a topic in one of my first education classes.  I didn’t have much experience with contemporary art- the last time I studied anything “modern” was in college and 1978 art is not quite contemporary anymore!  I was pretty unfamiliar with any art being done today.  My hypothesis, if you will, was that including more contemporary art in my art lessons could hold significant fascination with students.  The level of involvement by my elementary students, and now with my high school students clearly shows an interest on their part.  Their enthusiasm for things new and unique and currently happening sparked many comments, questions and reactions.  As a result of the enthusiasm, I was inspired to explore ways in which I could use contemporary art with students.  I wanted to push them to  use their own ideas more often in art class based on the ways all artists explore a personal vision.  I found ways to let students have their own voice in the lesson beyond appropriation and skills building to more personal purpose and personal creativity. Contemporary art and all kinds of art throughout history and the world can help students connect to their world and brings art into their own orbit- personally relating to their lives.  Exploring contemporary art also was quite fun and I am enjoying the continual search for art that is happening now as well as my ongoing fascination with world cultural art. 
The second major influence on my teaching philosophy came when I had the chance to take a graduate level drawing class.  The teacher very loosely defined drawing which gave us a wide range to explore our ideas in unique ways.  At this time I was discontent and a little bored with my current realistic artwork but I really didn’t have a clear idea of what I wanted to explore through my work. I was at that place I like to call a wall that I needed to climb over.  I knew I had to make art- it’s a part of me- but I wanted more from it.   The class was so incredibly challenging to me and the teacher was very persistent in forcing me to question my own reasons for making images.  I began an exploration of cultural symbolism and imagery and through the class became very excited about exploring tough questions within myself as to why this fascinated me and what value there was in my study of the designs. How could I use the imagery, for example,  of the Pygmy Mbutu culture  which often involves a symbolic map of their world and make it personal and new?  What did it mean to them and then what could it mean for me to use these multiple cultural ideas in my own self expression?   What was the purpose? Why would anyone including myself give my work the “long look”?  The work I did with this particular question was to do my own personal map of the places I travelled to in my life- places important to me.   Through this class I began to confront and analyze my own reasons for making art.  It was hard and it was glorious.  And in the end I came to believe that encouraging idea formation and personal meaning in art with my students was something I wanted to do more of.  So I began to create lessons that challenged the students to explore purpose, meaning and personal connections.  It has been so exciting to watch students connect to art in deeper ways.  I think the other thing that truly helped me in this process as a teacher was actually being a student!  It renewed my experience of being frustrated, excited, confused and enlightened.  It’s always good for us, I think, to be on the other side of the classroom!  I have a better understanding of my students now when I give an assignment that initially may drive THEM crazy!
The third major influence was the one that tied all of this together.  In my research class I took on the challenge of doing an ethnographic study, talking with 8 visual artists about their idea formation.  Ethnographic research was a new concept for me.  It involves an interview process geared towards discovery. You truly have to be a great listener for this process and that was an additional life lesson for me- to keep my mouth shut and engage in true listening. MY goal was to find artists who would talk to me about their creative life.     I made up my list of questions asking them about their early years, college years and about their artistic growth and development.  During the talks I had with them, which ranged from one hour to two, they also described the entire process of doing at least one piece of art work- how it came to be- its history.  These special people shared their inner most thoughts with me about their work.      In looking at the contemporary art in the previous class I was so impressed reading the personal artist statements about their body of work. I was fascinated by the ways that their art that reflected issues, values, emotion and opinion.  So listening to these artists as they revealed how their minds worked affirmed and validated the passionate pursuit of art as a crucial and vital part of life- Their words definitely reflected purpose and meaning. I was awed.  I was totally enthralled. They taught me about living a creative life; I was inspired to find ways to be even more a part of the dialog involved in being an artist myself.  They reiterated, emphasized and validated the importance for the art educator to be first and foremost involved in the discipline and to pursue their own creative self expression as profoundly and deeply as life allows.  And ultimately that is what defines meaning for artists.  We find something worthy of study.  The study is personal and passionate.  Looking at art, the long look, the wide and deep look, the passing glance, art of various categories, meanings sizes, ugly or beautiful can be exciting and invigorating to the eye, heart and mine.  What ultimately matters is that the artist skillfully puts in front of them and their audience that which he believes in enough to labor on it, worship it and display it for your criticism.  As artists we are engaged in a fascinating study of a subject as vast as humanity so in teaching art I intend to let my students into that world however and whenever I can.  I have many questions.  This study let me talk for a time with people who are heroic to me because they do something I am so passionately involved in as well.  I am inspired to continue the conversation. But although talking with them about their art was truly wonderful the other part of what I learned from artists was equally as applicable to my life. Artists  can teach us about teaching art. 

· By discussing the art that made a difference in their lives they showed the importance of exposing students to a vast array of art so that each student could connect to what best fit them personally.

· .  By talking with me about their journey as an artist they stressed the importance of learning skills and techniques so that the idea could be clearly expressed.

· By talking with them about their process in developing their ideas they taught me ways to teach the process of creativity and idea exploration 
·  By talking with me about the teachers who made a difference they illustrated student centered curriculum as being a key component to allowing them to grow and 
· By getting to know them they illustrated the fascination inherent in the mind and heart of artists.  Behind every work of art is the artist- their whole life plot is a part of the image.   
 It makes perfect sense then, that artists can tell us what most helped them as students and thus how we can help our students.  As my husband will attest to, I became totally obsessed with the words of these artists and the exciting wonderful ways their stories inspired me both as an artist and a teacher. I actually asked them what advice they would give to artists and art students as well and all of this informed a new pedagogy.  
So I am going to share with you some of their words that have inspired my belief that a good art program at any level for any person should include strong elements of five components.  . 
I.  Exposure to the breadth and depth of art in our world- We need this as teachers, students, non-artists at all levels elementary through graduate level.  This exposure can be to specific artists, crafts or techniques, artist biography, or the cultural connection of art and its function.  Anything and everything!  Good, bad, large, small, in a museum or over the sofa, expose students to visual imagery of all kinds and let the dialog begin as exposure leads to interaction and informed opinion and a place for the individual to connect to visual art in their own ways. 

II. Becoming skilled in the discipline- Art Education should include a depth and breadth of art skills beginning as a young person in Elementary School and continuing to pursuit of mastery in techniques and use of materials at the high school and college level.   Without skills we cannot translate our ideas into reality.  It is essential that the tools be a part of a good art education.  Teaching skills in the art classroom exposes all students to a base for understanding and approaching art as a viewer or audience.  Art is all around us and learning about it is a basic part of a good education.  I’ll say it again; a good education should include art.  
III. Teaching students the process involved in creating visual art. There is tremendous value in  teaching and highly valuing creativity. I have vowed that I will not miss an opportunity to praise the ideas just as often or more than I praise the high level of skill.  There is a process involved in creative thinking and we can teach it to our students- It’s working in my classroom!  I can see it in their faces and in their work.  I see it also as a true feeling of pride as I tell them that their IDEAS are wonderful. There is commonality in creative experiences that can be explained to students so that they can become aware of their own part in the process and learn to value and use it more effectively.  I believe this can be taught just as color theory or drawing skills can be taught.
IV.  Embrace a student centered curriculum that involves the use of each student’s “life plot” - Effective teaching often involves a connection to student interests.  A good education for each person should encompass, encourage and develop the creative and cognitive potential of each individual.  In researching effective teaching practice it is clear that those teachers who had a high impact on individual learning found ways to delve into the feelings, opinions and thoughts of their students.  They did this in many ways and made t heir curriculum personal and inspiring. Through art education each student and teacher can explore their own personal beliefs and opinions on the vast array of issues and themes inherent to humanity. 

V. Visual art as a high ideal and in society worthy of respect and awe. Artists are our heroes and show incredible skill, intelligence and a passionate dedication to purpose and craft.   Art Education should be at the forefront of highlighting the important contributions of the Visual Arts to the individual, the culture and the world throughout time to the present.  How can we be complacent about a world where each child knows about the NBA or the NFL or “American Idol” but does not know about the powerful ways in which the image has changed the course history?  Elevate the arts by elevating the artist. 

.  It is not enough to teach or to learn skills and techniques and yet this is an important part of the Visual Arts.   It is not enough to have purpose and dedication but a lack of technique.  We should be praising the creative thoughts of our students just as we encourage and praise a high degree of art skills. 
 By exposure to the wide array of possibilities in the art world educators open doors to personal connections based on each persons’ life story- their life plot. By showing that art is a very real and awe inspiring part of humanity we assure a more educated view of the arts in our culture.  It is these very personal connections that make art and the image powerful.  
I’m hoping you will  let me know your thoughts on all of this as well.  Be a part of the dialog I begin today by writing or speaking about this with me and with others.  As I speak could you please jot down your opinions.  I have a web site that will soon include this speech, the research paper I did, lesson plans from elementary to high school that reflect these components and I would love to also include YOUR thoughts and reactions.  It is www.saragreen.net.  
I.  Exposure to art will be the first component of a great art program I would like to expand on using the words of artists as examples.  Each individual who contributed to this research told of the ways that exposure to art influenced their education.  Some had a wonderful and varied exposure to art and this helped them make an early connection to art as a life choice for them.  Others had little exposure to art and in some ways that made the going a little tougher in their art studies.  What each of these artists chose as work that truly made an impact on their lives was incredibly diverse.  You just never know which image or artist you show in your classroom will touch the heart or soul of the students!  So I show as much as I can.    There was one story I have to share as this ideal of how our world should be! 
One of the gentlemen I spoke to related how he decided very early in his youth that the path he would follow in life would be as an artist. He was fortunate to be surrounded by it all the time.  His mother was a quilter.  He had music and art all around in his neighborhood.   It was very common for people to be involved with music, art, dance or drama- How wonderful to have a community where musicians gather on the front porch to sing the blues or gospel.   And the community center he went to for athletics also offered art classes.  There was a teacher who would come once a week and you could sign up or just drop in.  He was always the person who would be there to help unload the car or help pack up after because he knew he could get extra crayons, pencils or pens that they didn’t want or she would just give to him because she saw the interest.  His peers that went with him to play pick up basketball would often take breaks and they would all go into the community center to make art.  This kind of community gave him the ok to be artistic-- it validated that there was no stigma attached to being creative.  His environment provided daily exposure to the importance of the arts. In the schools he attended there were art works, prints and posters, throughout the building. Imagine having a principal today in our world that believed in art to the point where there were original and high quality prints hanging throughout the building and he would draw your attention to it when new ones came in, get on the speaker and tell you who the artist was, what period he lived in and, where it was hanging in the school and that everybody should go by and see it.  

This is an inspirational model for what should be happening in America but so seldom is. 
Maybe we can work towards reinventing this environment for our world and in our schools.  But this early exposure both validated and enriched his entire young life and he has continued that same involvement in his life as an artist and as a teacher.  
Through early exposure to art he connected to not only the technique and imagery displayed but also to the vision the artists pursued. 
He loved how Van Gogh put himself in the position of poor people almost to the point of his health. 
When he learned about Kathe Kollwitz he said” she’s someone who really used her art to speak about something serious. Goya and Picasso were inspirations in the way they  used their art to express the horror of war. Through all of this, he started to see that art could be more than pretty pictures!
so that was the beginning of my saying “heh, I not only can create art but I also can be conscious of my environment and where I live and what’s happening!  These artists have used their skills to SPEAK about something beyond a beautiful bouquet of flowers.  

Growing up in Chicago another artist I interviewed said that there were always field trips four times a year into the city with some of them being to the art institute. .
He said:  he remembers distinctly his first confrontation with Monet’s water lilies and that it changed him forever- even though he admits that the relationship with him has changed since then, that effect will never be forgotten.  He went on to talk about a work that still is important to him as an adult- the power of these early experiences can last a lifetime.    The single most important work of art that he saw in that institution, was, he states his ongoing love affair with the big black Clifford Still,   a huge mammoth painting that every time he went to the institute he would seek out!  
To him there was this rough and tumble, gritty almost totally sensory effect that was not crude but at the time felt crude to him but also felt HONEST epic and beyond the reach of a mere human and that sort of reinforced some of the reasons that he felt at the time of why he wanted to be an artist!  He told me   “I wanted to do something that was difficult but attainable- I wanted to do something that I could be happy doing but also be challenged to do it- I wanted the combination of these things to be in my life.”  
And maybe without these fieldtrips and without connecting to certain works of art, he would still have grown up to be a great American artist but when he speaks of these experiences you have to feel the importance of exposing students to works of art they might connect to!  I’ve had this experience in my youth as well. For me it was Rodin’s The Thinker during a fourth grade fieldtrip to the Detroit Institute of Art.   We as teachers may be providing students with exposure to art that will be influential in their thinking or emotion. 
One of the people I spoke to said that he had encyclopedias and he remembers there was this section on painting and it was fifteen pages long, which was a pretty long entry.  And he was struck by the notion that imagery could have a place in an encyclopedia where you can read about physics and science and religious figures and now you’re reading about artistic figures.  He was probably 7 years old and with this he saw that painting was something that was potentially important, something that would matter.  

But his exposure to stuff early on wasn’t about looking at painting and seeing it as being about skill; it was really sort of just trying to find some sort of connection that made sense and he identified with the idea that somebody could do something that was driven by their eyes and their ideas. 

In addition ,back in the late 70’s there was a show in New York called Drawing Now which  is believed to be a very powerful pivotal point for many artists that have since become extremely influential globally.and one artist  talked about the way that show utterly changed him! –

 I wasn’t scared, I wasn’t intimidated there was no negative influence from that body of work  but - it was one of those moments where it totally did away with everything that I had ever done on my own. 
To him it became less and less about any talent or skill he had learned.  It had to do with the way these individuals had to do something that was more connected to their personal experience.  He was totally in awe of the way they perceived their world in such a drastically different way than he was accustomed to. 

 Exposure to art did this for him.  But for other artists I spoke to the lack of exposure was somewhat detrimental to their pursuit as an artist.   

Oh I would have liked to have seen a LOT more art- I wish I would have been exposed to more art or any art for that matter.  And maybe that’s just wasn’t possible because of geographical location ( which was in a small town)  but if my parents had been artistic or really interested in the arts  I’m sure we would have had periodicals or maybe we would have made field trips down to the DIA-)  I don’t remember being exposed to any art- so if I look back just by my lack of exposure made me- I was so starved to see ANY kind of art when I got to college I really didn’t have a real idea of what art appealed to me – any art was good art at that point.

I certainly didn’t have a critical eye- 
But as an adult he came to believe that if everybody had the opportunity to be exposed to a lot of art, EVERYBODY Would FIND their own CONNECTION – it’s just that MOST people don’t have that exposure!  He now works in a major art museum and has the opportunity to be a currier for the museum and often sees art work globally and locally as well as producing art himself. 
So one of the newer things in my classroom is an ever changing display of art work on the walls or in power point presentations and I try to interject analysis, reflection and critique of this work as well.  And taking the advice of one of the artist who suggests that we don’t just expose students to work they like or that we like but to

TRY to spend as much time with the work they don’t understand- the work that’s challenging- almost the work they are  repulsed by and keep on going back and try to figure out why!  It may not be about the work!  The work may have the most value of anything that they’ve ever seen and it’s them that have to come to grips with. I think that art can teach us SO many lessons and it shouldn’t be treated as an amusement park- it should be treated as a church and I think it’s a matter of worship and study.  

That makes sense to me.
But exposure to art for the students was only a part of the lesson learned.  I need to get out and see as much as I can.  So many of the artists I talked to continued to make an effort to see art whenever and wherever possible-  They just made seeing art a huge part of their life. It was an ongoing dialog- being around art and around artists. Sometimes it feels like there is just not a minute to spare in our busy lives.  But when I heard about people taking an afternoon to travel to local galleries and how great that day was for them it was just inspiring to me. So as the artists shared their experiences of what they saw I realized that they often were communing and visiting with their own heroes!
  One of the people I interviewed spoke of one artist who was a major influence on him as a young person.  When he was older and getting a reputation for his own work he purposely made contact with this artist to buy one of his pieces and got the opportunity to visit him at his studio home.  They became friends after that initial contact and he bought several of the artists pieces that have become important to him for study and enjoyment in his own studio home.You can hear the awe in his voice as he speaks this artist and all of theother artists also had people they held in strong admiration.  The excitement was evident as they spoke about the art they see or collect and about the artists who made it.
“that’s the thing that really kicks me, is going to see art that I love and having heroes and so the idea of just having more galleries around, being able to see more art that I can believe in, art, and you know,  as an educator I’ve become REALLY open minded about a wide variety of artistic practice but as an artist I’m very selective about what I’m going to fall in love with.  

This man purposely travels to places in the world to study historical art work that has had a pivotal influence on his own art. He has a list he is working on in terms of things to see during his life.  When he speaks of these experiences you see the absolute power that the images have had on him personally.  ART SPEAKS!  
I’ve included a page for you that share more of their words as they experienced the art of others.  There isn’t time for me to share them with you, although this is a long speech!  But I have used their reactions to art, these stories to illustrate the power of art in my classroom so I thought you might want copies of the specific voices I spoke with.  

 I recently spent a day at the High Street galleries in Columbus and the art I saw and the artists I talked to made the day absolutely exciting.  I got a chance to talk with some of the artists about their work.  I’m now exchanging e mails with one of them.  He sends me photos of his work.  It’s great.  I need to do more of this.  And when I went, on vacation to Santa Fe I saw so much art that was just such high quality in so many ways- both technically and conceptually- I collected postcards in every place.  Again, I spent time talking with one artist at a coop about her life and her art.  It is so strongly connected and now I can use her story in my classroom to talk about how what we do in our lives can inform our art.  She worked in microbiology and as she talked about her work which was about looking closely at things you could see the connection to science very clearly but the effect was also compelling visually.   
The excitement they portrayed as they talked about the work they were exposed to makes me want to travel the city, the state, the country and the world to see more myself.  And there are many ways I can expose my students to this through words and image.  I see it making a difference.  They notice it.
Part two of a great art program would involve
II.  Becoming skilled in the discipline

We have all seen art that lacks skill so we are strongly aware that skill is needed to express the idea.  The artists I spoke to clearly communicated personal value in pursuing meaning in their own art work but in connection with that they also emphasized excellence in the discipline.  You would clearly see both often in the same sentence because as an artist you truly understand the need to be both skilled and expressive.  There is a very real value in teaching skills. 
 Formal qualities can become building blocks to success in art. The danger is having a program where skills are too dominant.  How often do we have lessons where students are appropriating or copying the work of other artists rather than creating their own? I became very aware of those lessons I did with students that emphasized, for example, learning about an artist by copying their style.  And I’m still doing that in some cases but there has been a bit of a shift in focus. I’m expanding beyond that as often as possible. I think you can tell students that appropriating or copying the style of an artist is a valid way of learning skills.  Many artists have copied the masters to learn. So I tell my students how appropriation can help teach technique or help them study art history but that the artist longs to explore their own ideas and vision. So I  am a believer in the worth of being skilled and knowledgeable in the discipline.  The content can be meaningful but you need the skills to execute the idea.  
 But skill without meaning might sound like the words of this artist as he said:

“ I recall doing a lot of abstract work that I easily threw away because it didn’t mean anything to me, even though I had done it very well and was getting A’s in the class…Then I felt like, especially my last year, I was now making art work that was really connecting to me”

How much of the work our students do is easily thrown away?  What can we do to teach skills combined with providing room for self expression so that the work is less disposable?  I wonder if I can promote pride in doing a highly skilled piece of work and yet differentiate the difference that will occur as one becomes an artist.   Can we perhaps follow a skills lesson with one that allows application of their own life plots or interests?  One of the biggest changes I’ve made myself is that I tell my students if a lesson is largely skills based so they know!  The goal of this lesson is to learn how to shade with a 4 B pencil or the goal of this lesson is to learn to mix colors.  And even within that skills lesson if there is a way for them to explore ideas as well I point that out clearly as an option or requirement. 
Sometimes the little things I heard struck me personally as truly eye opening. One of them was relating how in his art classroom as a youth, his teachers perceived him as a talented young artist and he said that having a certain degree of eye hand coordination sometimes led teachers to say, “You’re ok ….I‘ll go help somebody who’s causing trouble or someone who is weaker.”  But yet it is those students who are talented who WANT to improve!   I wondered if I had passed by that wonderful young artist who wanted my help to move on to a more troubled student.   I resolved to pay attention to this being a practice in my classroom- to help all students including the talented!  
Teaching can be about both skills and self expression. Experimentation and process- skill and analysis.  
I am resolved to be about all of the above! 
So being skilled in the discipline is not enough or is certainly not all art can be.  Art is strongly connected to emotion, perception, personal beliefs and philosophy
And I know that the strongest part of me is the emotion and to approach whatever I do with intensity and feeling gives me the greatest chance of getting close to that which I was feeling.  I may get inspired by a shape or a form or an event and then I can figure out how do I, what’s the best medium to express this thought in, - but when I get to the work I trust, I have confidence in my feelings and I know that there’s sometimes a difference between the feeling and the intellect and if there is a decision to be made, I’ll go with the feeling more so than intellect –I approach my work with deliberate abandon of technical skill- I need just enough to execute the idea. And the technical part is not as important as the feeling part.  You can do a still life exactly like it but if you don’t put any feeling in it, then it’s just paint on canvas and so that feeling, the emotional part has ALWAYS been a guiding force for me. 
This leads me to my third component of my philosophy of teaching.
II.  Developing a Student Centered Curriculum

This is hard.  Because to truly have a student centered curriculum you have to develop lessons that are open.  The lessons need to be more about finding an idea and as a teacher the planning can be quite extensive. You become a facilitator and a mediator.  You learn how to ask guiding questions and make suggestions to their ideas in carefully phrased ways.  If I am going to allow for students’ ideas then it’s possible that I will have to provide specific imagery or technique to individual students. So my first step was to become very convinced that my teaching pedagogy had to change.  I needed to accept and embrace this philosophy.  And again, I heard it in the voices of artists and teachers of artists.  

I can hear in the following example .She is a teacher at a major art institute and the opinion expressed is that

I think there are some teachers… who…reinforce their own agenda, their own sense of what art is… and through their way, you would get praise.  because that’s the only way they would see validity and I think …a model that I more aspire to is to help each individual find their own sense of direction, be it technical, conceptual, historical, theoretical – all those things combined actually and…how one does that , I think, is to have the teaching pedagogy to believe that’s something you want to do…right?  You know I have my own agenda and my own path in my own studio but it’s wanting to help others find that and so I think its through, its through all those things you mentioned, it’s through critique, it’s through individual tutorial, seeing where a student is strong and helping them see that, you know, again it could be technically, conceptually, aesthetically or whatever and…then trying to help them see that and encourage that, their being interested in continuing that.

And yet again I hear excellent teaching pedagogy and practice in these words.  He is also a teacher at a major university.

I try and teach people to respect themselves as artists and you know, you’re an art educator so for you art is something that you have that has a vitality but it’s also something that is part of what it needs for a person to be educated.   …. I want to say what are your ideas, and how are you going to approach them and how is it going to make sense for you?   and I want them to be more active and aggressive about how they take on a creative life.  

 He strives to help the student find their own voice and to not have a prescription, as to how to do that,  and has developed many ways that be helpful to an individual depending upon his sense of their skills, his sense of their intellect , his sense of their passions, emotions and history.  

I’d like to share one more quote reflecting  this pedagogy 

“but I think the kind of direction I go into when I’m talking with individual students is to value their own abilities and skills both conceptually and formally and to talk about how one might continue to develop those abilities and to be aware of the world around them and to allow the world around them, not only in art but in terms of politics and culture to effect and be part of this dialog that they participate in as an artist.”
These are just a few eloquent examples reflecting a teaching pedagogy that embraces student centered curriculum.  You have to believe that it is valuable because it is hard.  There is a reward though.  You make a difference. 
And, you know, I don’t need to change everything all at once and all lessons do not have to be totally student centered.  Baby steps!  Sometimes I just try to speak about the complexity of ideas that go into the art .   I’m changing a little at a time.  One easy way to begin is to make changes in existing lessons. That’s easier than you may think.  The lesson that I did on Kente cloth expanded to include the development of a personal symbol as the center.  I’m more aware of the possibilities as I get better at it, and the students get better at it because I have found, especially at the high school level, leaving the lesson open to interpretation is also more difficult for the students. Some of them, many of them, want you to provide simple steps and easy solutions. I wonder if too many of their teachers have encouraged or promoted that way of thinking.  But the result of pushing for exploration of their own ideas, I feel, is worth the fight or the resistance to change you might take on.  I know that the teachers who most helped me were ones who let me or even forced me to explore my own vision and ideas. I also wish I had more teachers who had pushed me in this way.  Even in a writing class in 6th grade- I had a teacher who totally turned me on to creative writing because we could choose our idea and once I got the hang of it I was a writing machine! – Those are just great and exciting memories.  

There again isn’t time to share more with you on the ways I have begun to explore student centered curriculum but the workshop for YOU that follows this will expand on this and tomorrow I am presenting some lessons.  Saturday, 1:30. 

And wouldn’t you be proud if your students said this about you someday?  This is the kind of teacher I want to be. 
To make a decision early on, that art was going to be part of my life somehow COULD have been viewed as “That’s a bad decision when you’re already poor, “you know?  Why would you select something so elusive as art?  But I never got discouraged from making that decision.  I got nothing but reinforcement!  At school from the teachers –Classroom teachers, not just art teachers but classroom teachers too.. I think everybody in the school knew that I was going to be an Artist- math teachers, science teachers, language arts teachers and I think those GOOD teachers found a way to tap that interest and help me with those academics which is what we attempt to do now  Why did they continue to encourage me?  , how did I project` what I wanted to do to the point where they believed it too? I don’t know but I had encouragement all along the way- there was NO way for me NOT to be an artist!   

Those words gave me chills- I listened for hours in total rapt attention because the words I was hearing were, in many ways, my words too, My story too.  This was, like a universal theme! Teachers who made a difference to artists, to all of us, were the ones who cared enough to get to know their students!
The classes  that I remember he was really kind of feeling us out about what we saw and how we interpreted  what was seen and I think that’s where it mattered- it wasn’t so much that we were following a set course- my school championed the individual – they weren’t trying to fit you into a mold and if  you did display a certain amount of ability they pushed It in any direction they could- so I felt totally free- it was one of those times  sometimes you DON”T look forward  to school- I couldn’t get enough of it!

I was trying to figure out what values infused my work - which I think I try to teach MY students that ultimately that’s all your work will be about- it will be about you! It will be about what you care about, what drives your life, what you believe in and all the things that brought you to that point.
Life experiences shape our ideas.  Each one of us will be influenced by songs, our family, where we live, what experiences we have, our friends and so much more because our life is what our art ultimately becomes “about

III. Creative Process 
As I listened to the artists statements about how they worked or thought through ideas I began to see a certain logic to it all – a repetition of specific steps and a commonality that spoke of a process.  Creativity is a dance that is open to possibilities to improvise.   This intricate dance involves the eye, mind, heart and hand that eventually leads to visual expression.  I listen to creativity happening as they speak.  And I have begun to use the “steps” I discerned from their voices in my classroom as an illustration of creative process.  I’ll share with you one excerpt by one artist on the creation of a piece and I hope you will find the time to collect stories like this on your own.  
I can think of a situation, say for example……. The need to address…. Hunger and poverty…….. and that stays, that’s back there .  I’m photographing an individual and as I’m photographing …. I visualize putting three of these photographs together to make one statement that addresses something I was thinking about in terms of hunger or poverty.  In photographing this individual I notice he happens to have on a button. At first I’m thinking where did he get that button?  The button says “What if? “  What if  was the tag line that the city used to celebrate the centennial and it talked about flight, the development of flight.. and this poor homeless unusually man was dressed with 20 layers of given clothing, and  in the midst of all this mismatch of different socks, different shoes, hats, rags, cane, 25 bracelets, sunglasses, scarves, and ties, was this button “what if?” and what if is celebrating the centennial of Dayton Ohio and all this glory with all of this money but for me it said What if- in the one glorious moment in the history of Dayton we can find a way to eliminate poverty and hunger?  So just that thought being back there and photographing this homeless person that I’ve photographed many times over the last 4 or 5 years, that idea just came..  If I’d been someplace else, I wouldn’t have thought about it, if I hadn’t of been photographing if I hadn’t happened to notice that so that’s one of those germinations of an idea that come in the spontaneity of an experience..
That is the voice of creative thinking.  It starts with inspiration and that is combined with perspiration, and dedication-sometimes frustration,  but in the end- you see it.  AS I was talking to one artist  about the process of painting he said that 

 You want to see something that you’re not seeing!  There’s no painting there and you want to make it so you can see it.  So on those final days that’s when I really see it because then I’ve got to take it down, wrap it, send it off or you kmow, get it the hell out of the way so I can make  something else and that’s kind of my time with it.  It’s just like you’re a little kid and you say, you know, I made this, I made this! And you’re seeing something that you wanted to see!  And maybe people are going t like it, maybe they’re not, but you’re just seeing something that – and I can’t think of any better reason than to just see it.  So for me, you talk about going through the whole cycle- it sort of ends with seeing and it starts with a LOT of blindness!   
So I talked to the artists about Inspiration:  What gets us in the game? There were many different answers. One was:
I can get inspiration from an idea, an experience, a thought, a sound, a vision, observing something walking down the street, driving down the street, on the bus, um, corner of a room, a shadow, anything can trigger an idea for me.  The starting point may be composition, or color or shape or something I’ve learned or it could just be a thought or an idea,
If we make our students aware of the things in their life that can inspire them it makes it possible for them to actually try it!  It is a personal “game” that can be fun, challenging and worthwhile.  In order to play the game of being a creative person it helps to be aware of the process to better utilize and exploit it.  I’m not sure how creativity is learned.  There are many people who have written or are writing about it so I’m not suggesting any easy answers- just an awareness of some of the things that are common in the process that we CAN teach. So inspiration, what makes us want to begin is the first step and I tell my students that for them, the inspiration is that they have an assignment from me!  But that they can personally find further inspiration by using their own feelings and thoughts to express. I made this chart that includes some of the things artists have been inspired by in their own lives to begin to make art. Lessons can be planned around these issues. Can’t you imagine developing a lesson around the social messages in music throughout time? 
Once you have begun the process other common occurrences become a part of it - not always in any specific order so  it becomes more like a game of shoots and ladders where in the process of moving around the board you climb up or slide back eventually getting to the finish line.  At any time in the game you might experience the things on this list.  Again, if you find it helpful, let me know and if you have suggestions, please send them my way.  The list I share with my students and with you as a handout is:
1. Hard work- focus- doing the work- all the process of observation, perspiration, dedication, obsession, 
2. Bliss and joy- something from nothing- I did this!
3. Time-to work, to think, to walk away, to set up…

4. Opportunity/ Chance- stuff happens- now what?  Open to perception, emotion, technical aspects of art. opportunity to explore

5. Exposure

6. Roadblocks or bumps in the road- how to climb over a wall and work through problems or fail to do so. 

7. Research, Study, Drawing- strongly related to time and exposure.

8. Skills, Techniques, Materials- all the how to and with what!

9. Support and feedback- that’s what friends are for. Family support, critique, grades, displays, sales, reinforcement…
10 Choice- should I, could I - which way to go- choosing subject, media, form and product- choices!
11. Life experiences- this can be a trigger but also can influence the game and the next move.  What’s happening in the world?  To you?  Emotions, events...
12. Interests- connected to life experience.  We are born with a personality that connects to life experiences in our own ways.  We are influenced and affected by music, dreams, literature, media, nature- pretty much anything goes here!

I share this list with my students to highlight their own creative experience.  In a lesson with fifth graders on printing I explained what could occur as they worked.  They had created square prints off of texture plates and had 6-8 prints to work with to create a collage.  As the class discussion progressed various steps in the creativity chart were highlighted.  For example they could use different media to color or change the prints or they might need some time to play with the possibilities before they could make a decision on placement.  They might get positive feedback from fellow students as they did something to their pieces and they might find that an idea didn’t work or have some experience with another roadblock.  They certainly would be exploring choices.  I could explain how all of these steps could occur for them and it was exciting to see the PROCESS becoming clear to them as a way to delieverately explore their ideas.  I even used my own personal experience as an artist as an example of the creative process.  And in closing this particular section of discussion one artist spoke of the artistic process with such clear sensitivity to the process when he said:
What IS an idea?  What if you go into the situation totally open for what may happen and what happens en route becomes what the work is?  And I guess it could be talked about LATER as having an idea but sometimes I’m not so sure there IS an idea- it might just be present as a thing- it might just be physical evidence of time spent in an act of intense devotion!
And I think I might be partially repeating myself here but it just feels relevant. 

All art has the potential to be personally meaningful.  Maybe what ultimately matters is that the artist skillfully puts in front of them and their audience that which he believes in enough to labor on it, worship it and display it for criticism.  This was certainly a truth for the artists that I spoke to and I can relate to it strongly as well.  What we do, we love to do.  Art is something that has to be a part of  my life and I’m not alone in that.  Which leads me to my last component of a great art program- 
IV. Visual Art as a High Ideal .  I believe we can elevate art as important by elevating the artist to our students. WE need to show why and how artists change the world and change our lives even if it is only our personal lives.
This job, this calling as an artist educator is so personally uplifting and fulfilling. It is intellectually and emotionally charged and it gives so much to me every day. To you too right?  And yet it is often misunderstood or undervalued by a large part of our culture.  One of the artists said that in particular America has a disconnect with art that is not as apparent in European culture.   He said this:  
We live in a society, and this I know very first hand because I’ve traveled extensively around the world and know artists and people in other countries- OUR country is so … like art phobic.  We don’t have a connection; we have such a poor connection to the arts compared to other cultures.  It’s almost nonexistent to a degree. And that’s really a shame that even though New York is the center of the art world to a degree there’s a whole hinterland out there where people don’t want to support the NEA or don’t want to support artists because they’re liberal or whatever - that’s just a bunch of crap – everybody should support the arts and people should value it as a VERY crucial part of our culture and society

And yet his experience of the artist has been that they are worthy of awe and admiration because also in the interview he said:
.. I always trust that artists are going to be the SMARTEST people!    That they’re going to care MORE for the environment, that they’re going to care more about what’s happening politically or globally- that they are the ones who are kind of the social radar and the social antenna of things that are going on.  At least the artists I know I trust the artist to be like, just beyond the pretty picture, that….. you know, actually making a picture is a HUGE struggle- that you should just value , even if you stop making art, to value what art is , and  value who artists are and what they do.  Try to look at art and approach art as one does with literature, there’s popular,… CRAP everywhere but then to get at the core essence of stuff that has more of a quality to it, you know , that’s something that people have got to work on and put effort into.  And yeah, as much as you’re willing to put into it you’ll get out of it.

Art can shock us and it can also be truly beautiful . Some of it raises questions and sparks a debate and some art might feel as if it blocks understanding.  That it is multi faceted might become a great reason for exploring art in schools.  Maybe  because art is sometimes DIFFICULT for people to understand provides a compelling   reason to advocate for it’s inclusion as a part of a good education.  There is little argument that literature is worthy of study even if, or especially because  sometimes it  is complex and hard to understand. No one suggests we drop English lit from the curriculum.  As long as there is art in our world we should have art in our schools. 
So we have this other job- to teach the value of the arts to our students, their families and to our communities and it is a hard job!  We feel like there is one step forward and ten steps back and as the other cliché goes, we just have to get back up, dust ourselves off and start all over again!  So as I look at American culture we see music doing a pretty good job of advocating- everyone knows about the power of music through their ads and even American Idol.  And certainly physical education has clear heroes.  And yet we in the Visual Arts have a harder sell because you actually have to go stand in front of much of the art and you often do that without meeting the artist or knowing what has gone into that piece that you are in front of.  and it doesn’t dance, it doesn’t sing and it doesn’t move (at least not usually!)  and it is sometimes hard to understand.  But maybe it is that very complexity that I might be able to exploit and elevate.  Artists are my heroes.  Can I make it so clear to my students that artists are so involved, so at the front of change, so intelligently and passionately alive that I can give them ART heroes?  I think it may be possible and I’m going to keep trying.  /By showing them the art that’s out there and talking about it, making it, and whenever possible displaying it we might be able to let there be a connection and the pendulum may swing back towards an acceptance and high value placed on Visual Art.  
One of the ways that I will do this is to use the voice of artists.  I have my interviews but I’ve also started being a collector of sorts- I seek out images and artist statements in books, articles and magazines. I search for work that exemplifies the process and the meaning artists so eloquently and skillfully express in their work. I can see in their work and hear in their words that which truly is awe inspiring and worthy of praise.  To me they are up on that pedestal- Let me share with you their voices.
One of the artists said that her divorce became a huge catalyst in her life and in her work.   The relationship had ended and even though it was her own choice there was a lot of emotion there.  So when she was in  a collage workshop looking through a suitcase of magazines she found an ad for Haines underwear and it had nothing to do with the drama of life at all- it was about running around, being active and being tired.  But it said- ( and I’m changing the name here) This is Susie.  Susie runs.  Susie collapses.  And because the ad included her name it also spoke to her about how in her life she was running in circles.  It spoke to her also because she didn’t feel that in her life to date she was living up to her own potential.  And that went into the collage she did using this ad.  Later she found a poem that said we must be willing to get rid of the life we planned so as to have the life that is waiting for us.  And she related to how she didn’t feel that the life she was presently living was allowing her to meet her potential and although her life had been safe and comfortable that wasn’t enough.  It was time for a change.  And the last piece that also connected to this series was inspired by these found words- Welcome to the state of Independence.  In her process of life the art reflected her emotional change and helped her to move through a difficult time.  Her art continues to explore all of those things many people commonly experience in life and because it reflects humanity and is highly skilled it is visually compelling to her audience and she has received numerous awards for her collage work.  
When I was teaching a lesson in my high school classroom on doing a series of contour drawings that related to one another I used this story as an illustration.

My friend, who is an artist experienced a very difficult breakup.  The woman he loved had decided to end the relationship.  When I was speaking to my students I told them that if they hadn’t experienced the pain of a breakup then they were fortunate but that most of us had gone through that experience and it can be difficult.  The artist I’m speaking of does realistic art work and this girlfriend had very much admired a little drawing he did of an English teacup.  She wanted it.  But he had said that he was not ready to give it up as it was just a sketch that he felt would eventually work it’s way into a larger piece.  He had also during the relationship done many drawings of her – she was a favorite model.  After the breakup he did a work that was three panels.  One of them included the little tea cup.  A second part of the work included the drawing of her with her back turned to him.  And in the center were the words- “She spit in my tea cup”.  It exemplified his grief and his pain.  Doing the art was powerful and therapeutic.  The irony of the story was that in the show that resulted from this series of work the ex girlfriend bought the piece- not because she wanted it destroyed but because she recognized she had hurt him but also was an admirer of his work.  The story showcased to my students the power of the visual image as it relates to life. The artist can visually communicate emotion in powerful ways.
I recently saw work at the Cincinnati Museum of Contemporary art by Taryn and it was so powerful I bought the book!  She did really large format photographs of people who were falsely imprisoned because they were falsely identified.  These people were found innocent later, largely through DNA identification.  She took the photos of them in the space where they were allegedly seen and the installation included these huge portraits with added sounds- interviews and commentary by the families and the people about how this changed their lives.  It was intensely moving. So visually it spoke of a political issue and I just wish more people could see this kind of art!
I would love to share more on this but  if I included all of the things I loved about listening to these artists I would need the three days of the conference!  Please find time to go out and collect stories on your own. You can use my interview questions as a beginning.  Truly, find the time- I feel so incredibly enriched by the discussions I have had.  
And now at the end of this speech I would also like to share with you a message of hope and encouragement also inspired by the voices of artists .  What we do as art teachers is often unappreciated by our culture.  And it is easy to forget the important role we play in the lives of our students.  Take these words to heart then as encouragement and validation for the great job we do in the arts.  We do make a difference!  They said things such as this:
You know in your SOUL that you do for young people what cannot be done in any other class!  Because, by it’s very nature of it, as art teachers WE get to know students better than anyone else, even counselors and advisors! Because they’re relaxed in our room, they’ll talk and communicate and if we’re going to help them express themselves then we have to have a sense of THEM and so we get to know them on a whole other level and we can see the bulbs come on- oh I love teaching- 

  It’s also interesting and that’s why I’m having so much fun talking with you is that WE engage ourselves in an activity that is primarily non verbal!  What I love is going to a work of art that might be empty of image description, anything recognizable and yet to be able to engage in a conversation with someone about that piece- it’s just what it’s all about for me- it solicits such a response that’s so connected to just….living! just m, I just feel so sorry for people that can’t don’t get that!  Pity them.
There’s a point where you just stop complaining or defending yourself and  you just do it- so I think artists – they get to a point where all they’re really doing is  what they HAVE to do- I think let it be for other people to explain it or recognize it or criticize it or what have you.
There are so many young children whose parents do not advocate them doing drawings or them working in any way with their talents as artists but every young person wants to communicate in that way- they may not choose that as a life pursuit but they- it’s universal! Every one wants to draw, everybody wants to play with materials, and every body wants to get their hands in stuff like that- I think that should be encouraged at all levels!
To provide opportunities for ALL of the kids to build on basic skills – obviously they are coming to you initially as little people with almost nothing- there’s so many kids today that aren’t even allowed to use scissors – nobody wants to supervise them and my god they might cut something so you’re staring with a blank slate- almost- in most cases so give them little successes that Oh I can do this and now I can do this and so now you can put those two together and add some creativity as well so they can feel like they are successful even if they are not the class artist or feeling like they are the most talented kid in the room, at least they feel like I can’ do this  I can accomplish this- I’m going to keep trying- we can help them feel good about themselves
Stay involved, be involved, and keep up with not only your own artistic spirit and practice but to be alive in the world and to keep up with what else is going on! Travel Go see art, 

Be engaged in the dialog around art, through conferences and lectures.  I think the more that any teacher is truly excited about a subject the more that’s conveyed to students.

That the best part about art is that you get out of it exactly what you put into it.  Be willing to work.  If you want it to become an integral part of your life, it can and what it gives you, it goes beyond riches and gold! 
I hope you heard something worthwhile.  If you want copies of the speech I have a few available and it will be available on line at www.saragreen.net.  If you have any comments to share either send them to me via e mail, write them down now or stay here for a dialog!  Following this I will be providing a space and the time to explore your own ideas connected with all of this and your own “life plot”.  I have a table with contemporary art books and articles you can look through.  I have paper for you to either journal or draw to explore your own feelings about issues and events.  I have provided cultural symbols as a springboard to creating your own story.  I have listed some themes that might inspire you. I have one area that explores emotion through words and images.  And I have provided images for collage in the hopes that you can find something worthy of study and self expression.  I would also encourage you to form a circle for sharing thoughts and ideas for the classroom!   So stay if you have the time or inclination.  If not, I am at the end of this speech!

Thank you so much for listening. 
